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Two  years  ago  Mobil  stated  its  philosophy  in 
the  New  York  Times: 

Art  for  the  sake  of  business 0 

What’s  in  it  for  your  company? 

Improving  and  inspiring  the  business  climate o 

Identification  with  quality 0 

Yes,  Mobil  says  it  all  blatantly:  nThe  Arts  are 
a natural  ally  for  any  successful  business.11 

Ycu  as  an  artist  may  never  be  sure  just  what  you 
are  good  for,  but  don’t  worry,  Mobil  has  figured  it 
all  out  for  youo  Mobil  says:  "The  Arts  spark  economic 
developement  and  encourage  commercial  real  estate 
projects 0"  Bid  you  ever  realize  that  the  value  of 
ycur  picture  could  be  calculated  so  cleverly? 


Eight  years  ago  I started  with  my  friends  and 
company  a business  that  we  called  Cheap  Art*  We  saidt 


Hurrah!  Art  is  cheap! 

Art  does  not  belong  to  banks  and  fancy  investors,, 

Art  is  food®  You  can’t  eat  it  but  it  feeds  you* 

We  filled  our  old  schoolbus  with  hundreds  of  small, 
down-to-cookie-size  pictures  painted  on  scraps  of 
masonite,  cardboard  and  newspaper,  painted  slogans  and 
statements  about  art  and  Cheap  Art  and  hung  them  on 
the  outside  of  the  bus0  Then  we  drove  it  to  neighbor- 
ing towns  and  sold  the  stuff  for  10^  to  $10* 
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In  February  of  this  year  I was  invited  to  the 
Soviet  Union  to  a Peace  Forum  where  about  1000 
scientists,  nuclear  physicists,  composers,  religious 
leaders,  lawyers,  movie  stars,  even  retired  NATO 
generals,  and  artists  from  over  80  countries  had 
gathered  to  discuss  the  end  of  the  world 0 Inevitably, 
whenever  I would  mention  that  I was  a puppeteer, 

I would  harvest  a smile,  a grin  or  a giggle.  What 
does  anybody  who  makes  a fool  of  himself  by  playing 
around  with  dolls  have  to  do  with  the  serious  business 
of  the  end  of  the  world? 

This  smile  defines  exactly  the  position  of 
puppetry : an  embarassingly  flimsy  trade,  vaguely 
related  to  the  making  of  scarecrows,  but  lacking  the 
usefulness  of  scarecrows.  There  is  also  a nice,  warm, 
good-hearted,  condescending  appreciation  in  that  smile 
which  is  usually  reserved  for  kids  or  for  the  retarded, 
a relief  from  the  duty  and  burden  of  painful  normality. 

We  puppeteers  don’t  have  to  call  cur  trade  ridicu- 
lous because  it  is  ridiculous  by  tradition,  tradition- 
ally exempt  from  serious  reality. 
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Tortured  Reasoning 

Our  glorious  civilization  glorifies  itself  with 
what  it  calls  high  art.  Rippeteers  have  no  soul- 
searching  trouble  in  that  respect 0 What  we  produce 
has  no  ambition  to  be  high  art.  Low  art  is  what  we 
make  and  what  we  want.  Not  the  Fine  Arts  — the 
Coarse  Arts  are  what  we  use0 

We  see  it  like  this : since  showing  and  entertain- 
ing are  so  categorized  and  what  people  can  expect  to 
experience  from  that  field  is  so  settled,  we  can  cheat 
that  expectancy $ we  can  even  make  sense  and  pervert 
the  nation  with  Dances  of  Death  and  exposure  to 
political  truths e 


You  deserve  the  best 


About  myself  I can  say  I was  conceived  as  a 
puppeteer,  wall-paper  paste  in  my  veins,  papier- 
mache  in  iry  brain  0 Anyway,  I was  born  a puppeteer 
and  puppetry  is  all  I want  and  care  for®  I see  all 
the  other  arts  as  services  to  the  art  of  puppetry) 

I see  the  history  of  art  and  theater  as  an  experiment 
in  preparation  for  future  puppetry e I call  the  art 
of  puppetry  "Third  Millenium  Maximalism"  for  two 
reasons:  1)  it  will  take  a millenium  to  make  it  be 
what  it  is,  and  2)  its  goals  are  as  maximal  as 
minimalism ? a goals  are  minimal  6 
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I came  to  the  U.S©  in  1961  and  lived  with  my 
family  on  the  Lower  East  Side  in  New  York  City  for 
the  next  nine  years©  And  because  of  the  Lower  East 
Side  and  because  I am  a Silesian  bread-baker  (which 
is  a skill  my  mother  taught  me  when  I was  young), 

I started  the  Bread  and  Rxppet  Theater© 
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The  bread  part  was  no  problem;  bread  is  necessary, 
good  bread  is  hard  to  find.  But  the  puppet  theater 
part  was  a typical  Lower  East  Side  succession  of 
struggles  and  revelations.  What  do  you  do  with  clay 
and  plaster  sculptures?  How  do  you  get  them  four 
flights  downstairs?  And  then  what? 

And  why  do  you  want  to  have  them  in  this  or  that 
gallery  for  the  dubious  enjoyment  of  a few  fancy  people 
who  have  too  much  of  that  kind  of  stuff  already? 

To  answer  these  questions  I made  sculptures  in 
papier-madh'e  and  took  them  out  in  the  street  and  beat 
the  drum  for  them.  Or  I painted  paper  scrolls,  placed 
them  on  garbage  cans  and  told  a story  while  cranking 
the  scroll*  These  stories  were  mostly  about  rats  and 
police  departments  and  as  a rule  had  to  be  light  enough 
to  disappear  when  cops  approached. 

As  the  issues  grew  heavier,  so  did  the  puppets. 
From  1961;  on  we  did  giant  puppet  parades,  organized 
repetitive  forward -marching  street  spectacles  about 
Vietnam,  Laos,  Cambodia,  the  U.S. 
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Then  in  1970  we  left  New  York  City  and  moved  to 
Vermont,  where  we  still  live,  and  where  we  combine 
small-town  summer  parading  with  political -issue  demon- 
strating with  national  and  abroad  touring e And  every 
summer  we  perform  Our  Domestic  Resurrection  Circus, 
almost  religiously*, 


Try  to  Save  the 


As  artists  we  are  educated  to  believe  in  the 
sense-making  of  our  productivity.  Questions  are 
asked  later  or  never. 
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Upside 

Potential 
With  Less 

Downside 

Risk. 

The  social  function  of  our  heart-breaking  efforts 
is  between  zero  and  minimal 0 However  fine  or  deep  our 
thoughts,  our  society  re-interprets  them  into  fringical 
decorative  matter,  quite  secondary  to  the  pursuit  of 
the  tough,  down-to-earth  fight  for  our  everyday  parti- 
cipation in  the  consumer  society® 


AND  SEE 
THE  WORLD. 


Only  with  a lot  of  words  do  we  wash  away  this 
our  basic  despair;  the  non-essential  nature  of  air 
efforts,  the  aches  of  a vitality  that  serves  no 
vital  needs o 

However  painful  the  realization  of  this  situation 
may  be,  we  must  admit:  it  serves  us  right,  we  deserve  it 
Too  long  have  we  enjoyed  the  privilege  of  dealing  in 
eternal  values  rather  than  in  dirty  political,  typically 
human,  and  therefore  changeable  hum-drum 0 

We  have  spent  thousands  of  years  explaining  the 
beauty  and  wondrous  complexity  of  the  planet  on  which 
we  live©  But  this  planet  and  all  its  forms  of  life 
are  in  jeapordy  now  as  a result  of  the  senseless 
marching-on  of  our  self-congratulatory  civilization,, 

Now  is  the  time  to  use  cur  languages,  public- 
address  systems,  communication  tricks  and  arts  to 
fight  those  devastating  trends,  to  make  cur  art 
available  to  the  forces  which  revolt  against  these 
evil  empires  and  horrible  inefficient  and  unjust 
economic  and  political  systems  under  which  we  live© 


^J^Peter  Schumann 
Glover,  Vermont 
March,  1987 
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